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“Let’s hit the 
beach tonight, 
baby!” 


“Don’t 

marry me 
because 

you feel 

you have to!” 


“| do these 
things... 
because for a 
few minutes | 
think | can get love!”’ 


“‘Let’s fall in love 
for an hour... if that’s 
all the time we have!” 


starring 
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CAST 


Frankie O'Neill ..Robert Wagner 
Sue Trumbell........ Dana Wynter 
Nico Kantaylis....Jeffrey Hunter 
Andrea Lenaine...... Hope Lange 
Alan Newcombe 

Bradford Dillman 
Loraine ces. 660.0 Sheree North 
Kalai Ducanne...... France Nuyen 
D. Everett Styles 

Sebastian Cabot 
Danny Krieger .......... Mort Sahl 
Babe Ricarno ........ Steven Gant 
Amory Newcombe 

Harvey Stephens 
Father Wallensack ....Paul Comi 


Capistron—..-....:: Joe di Reda 
Derek stance sees Buck Class 
Mrs. Kantaylis ...... Lili Valenty 
Mrs. Lenaine ........ Edith Barrett 
Sidney Lenaine ........ James Bell 
Terrence .......... Frank Murphy 
Grace Scanlon ...... Mary Patton 


Charlie Scanlon ...... Murvyn Vye 
Lt. D’Allesandro 
Edward “Tap” Canutt 
Lt. Col. Herron .... Nelson Leigh 
Allie O“Neill 
Veronica Cartwright 
Bobby O’Neill....Brian Corcoran 


CREDITS 


Produced by .......... Jerry Wald 
Directed by ........ Philip Dunne 
Screenplay by ....Edward Anhalt 
Based on a Novel by 

Anton Myrer 
NMUSICON ..2:5...... Hugo Friedhofer 
Conducted by....Lionel Newman 
Director of Photography 
Leo Tover, A.S.C. 
{ Lyle R. Wheeler 


Art Direction ) George W. Davis 


Set { Walter M. Scott 
Decorations.... | Fay Babcock 
Film Editor 


William Reynolds, A.C.E. 
Executive Wardrobe Designer 
Charles LeMaire 
Costumes Designed by 
Adele Palmer 
Makeup by...... Ben Nye, S.M.A. 
Hair Styles by 
Helen Turpin, C.H.S. 
Assistant Director 
Stanley Hough 
§ E. Clayton Ward 
) Harry M. Leonard 
Orchestration ..Edward B. Powell 
CinemaScope Lenses by 
Bausch & Lomb 
Color by De Luxe 
Color Consultant....Leonard Doss 


SYNOPSIS 


(Not for Publication) 

This is the story of three 
Marines from different back- 
grounds—Frankie O'Neill (Rob- 
bert Wagner), Nico Kantaylis 
(Jeffrey Hunter) and Alan 
Newcombe (Bradford Dillman) 
—who struggle with their per- 
sonal problems amid the chaos 
of war. 

On their last leave before 
combat, Frankie heads for his 
family’s shack on the wrong side 
of the tracks, Nico for the small 
fishing village where he has 
been brought up and Alan for 
the huge Newcombe mansion. 

Frankie, fortified with drink, 
fights with his vicious step- 
father and leaves the house. 
Nico is told by his girl, Andrea 
(Hope Lange) that she is preg- 
nant and he insists upon an im- 
mediate marriage. Alan argues 
with his father and then leaves 
the mansion to find his fiance, 
Sue (Dana Wynter) playing 
hostess to a drunken, wild party 
at her home. 

The three Marines meet again 
in the lobby of a huge San Fran- 
cisco hotel. Frankie and Alan 
are bent on having a party, but 
Nico and Andrea are there on 
their honeymoon. Alan gives 
them the key to the suite he'd 
intended to use for the party. 

Later, Frankie and Alan meet 
Frankie’s girl, Lorraine (Sheree 
North) and Kalai (France 
Nuyen), a French-Hawaiian 
nurse. They go to the girls’ 
apartment where Frankie pass- 
es out from drunkenness and 
Kalai tells Alan she loves him, 
even though they have been to- 
gether only a few hours. 

The scene changes and they 
are in fighting; of the three, 
only Nico the professional Ma- 
rine is without psychological 
difficulty in adjusting to the 
slaughter. Frankie runs in the 
face of fire and is brought back 
by Nico, and later Alan breaks 
under the pressure. 

Eventually, both men_ find 
their own inner strengths, but 
not before Nico has been killed. 
They then return home better 
men than they left. 
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In Love..... 


Robert Wagner and Sheree North, starring in Jerry Wald’s pro- 
duction for Twentieth Century-Fox of “In Love and War,” find a 
quiet moment alone in a telephone booth in this scene from the film 
which comes to the Theatre on 


Jeffrey Hunter, as a professional Marine, and Hope Lange, as a 
girl from an upper-class family, find a moment of love together in 
the midst of war in Jerry Wald’s production of “In Love and War,” 
Twentieth Century-Fox film now at the ....... Theatre. Mat 2D 
i 


Bradford Dillman, as an aristocratic intellectual in the Marines 
during World War II, finds love with France Nuyen, a Eurasian 
girl who offers him a new way of life in this scene from Jerry 
Wald’s “In Love and War,” a Twentieth Century-Fox production 
held over fora....... week at the ........ Theatre. Mat 2F 


iugine Sten Captures Smallest Scene 


Five years after its introduction, wide-screen CinemaScope has 
passed the ultimate test of flexibility as a photographic medium. 

On the set of “In Love and War,” Jerry Wald’s production for 
Twentieth Century-Fox now at the Theatre, Leo Tover, 
director of photography, shot a love scene between Robert Wagner 
and Sheree North in a telephone booth. 

The proportions of CinemaScope are 2.35 to one horizontally, 
and the proportions of the booth were about three to one vertically. 
Tover, after some figuring and calling upon his store of camera 
knowledge, was able to cover both principals from head to foot. 


Seven Stars In Wald’s “In Love And War’ 


Filmed In CinemaScope, De Luxe Color 


(Advance) 


famous system of placing known 
young stars in different sorts 
of roles, and then sprinkling 


Bob and Natalie 


Screens Apart 


Robert Wagner and his beau- 
tiful wife, Natalie Wood, have 
decided not to make a film to- 
gether for at least five years. 

Wagner made this statement 
in response to a report that 
Jerry Wald had attempted to 
get Miss Wood for a role in his 
latest film, “In Love and War,” 
the Twentieth Century-Fox pro- 
duction: Opening 2... 5.5. at 
GG ecm leet Theatre. 

“Jerry talked to me about it,” 
Bob said. “But I was so dis- 
couraging, he gave up the idea. 
Natalie and I are trying hard to 
maintain separate identities in 
so far as the public is con- 
cerned.” 

Bob said their feeling is 
that marital happiness is more 
important than starring on a 
competitive basis in a film. 

However, if they plan to re- 
main apart on the screen, this 
doesn’t hold for their off-screen 
lives. Natalie was on the set of 
“In Love and War,” which stars 
Bob as a Marine along with 
Dana Wynter, Jeffrey Hunter, 
Hope Lange, Bradford Dillman, 
Sheree North and France Nuy- 
en, almost all of the time. 

In fact, Director Philip Dunne 
got a special chair with her 
name on it for her to sit in 
during the filming. 

However, Bob wanted to make 
one thing clear; he and Natalie 
imply no criticism of star cou- 
ples who do work together. 
“We’re just trying to work out 
the place where we fit in the 
broad spectrum that is Holly- 
wood.” 

In the Waid production, made 
from Anton Myrer’s best-seller, 
“The Big War,” Bob plays a 
mixed up Marine from the 
wrong side of the tracks who 
finds himself in combat. 


Takes Hard Way 


Bradford Dillman, brilliant 
young star currently appearing 
in Jerry Wald’s CinemaScope, 
De Luxe Color production of ‘In 
Love and War,” now inits..... 
week at the Theatre, 
is perhaps the only actor on 
record who sought a scholarship 
to the famed Royal Academy of 
Dramatic Arts in London, and 
then turned it down when it was 
offered. 

Just out of the Marine Corps 
following the Korean War, Brad 
acted before a Royal Academy 
“jury” consisting of Helen 
Hayes, Cornelia Otis Skinner 
and Claude Rains. He was ac- 
cepted, but turned the offer 
down to take an ill-paying job 
in an off-Broadway production 
of “The Scarecrow.” 

Among his colleagues off 
Broadway were Patricia Neal, 
Eli Wallach, Albert Salmi and 
an unknown understudy named 
James Dean, who told Brad: 
“Nobody knows me today. A 
year from now everyone will.” 

Having now achieved full star- 
dom in his second film, his first 
was “A Certain Smile,” Brad 
looks back to those days as his 
most important molding period. 
He lived in cheap hotels, in cold 
water flats and his friends were 
down and out struggling actors, 
but he learned the kind of things 
he couldn’t have learned at home 
in his father’s California man- 
sion. 

In Wald’s production of “In 
Love and War” for Twentieth 
Century-Fox, Brad plays a 
character outwardly close to his 
own; an intellectual from a 
wealthy family who goes into 
the Marine Corps. His co-stars 
are Robert Wagner, Dana Wyn- 
ter, Jeffrey Hunter, Hope 
Lange, Sheree North and France 
Nuyen, 


newcomers in with them—thus 
providing the audience with an 
all-new feel, “In Love and War” 
stars Robert Wagner, Dana 


| Wynter, Jeffrey Hunter, Hope 


| Lange, Bradford Dillman, 
Sheree North and France 
Nuyen. 


Directed by veteran film-mak- 
er Philip Dunne, the picture was 
filmed at a cost in excess of two 
and one half million dollars in 
and around the scenic Califor- 
nia seacoast. 

The story, adapted for the 
screen by Edward Anhalt, is 
taken from Anton Myrer’s best- 
selling novel, “The Big War,” 
end tells of three young men 


and the effect of the second 
World War upon them, their 
girls and their parents. 

Wagner portrays a man who 
tries unsuccessfully to cover his 
basic insecurities by drinking 
and a cocky attitude. He manag- 
es to find himself in combat, but 
loses Sheree North, the girl he 
loves, in the process. 

Bradford Dillman is a wealthy 
intellectual who seeks to test 
his personal philosophies under 
fire. More head than heart, he is 
unable to offer a helping hand 
to his tormented fiancee, Dana 
Wynter, who dies tragically; or 
to understand the depth of his 
relationship with France Nuyen, 


Jerry Wald... ° 


Jerry Wald, producer of “In 
Love and War,” Twentieth Cen- 
tury - Fox’s CinemaScope, De 
Luxe Color film currently at the 
Theatre, is a living 
symbol of the new kind of Holly- 
wood executive — the independ- 
ent producer who gambles not 
only his reputation but much of 
his own money as well on the 
success or failure of a picture. 


Wald, however, seems seldom 
to take a real gamble, for like 
all players, he has developed a 
system. But his seems to be a 
system that really wins. 


Although still in his forties, 
Wald seems to have always been 
identified with the motion pic- 
ture industry, so deeply is the 
stamp of his personality im- 
pressed on the film-makers all 
around him. 


He goes back to the days 
when directors and producers 
actually did resemble the popu- 
lar stereotype, but he himself 
is a dynamic man of action and 
business who prefers a conserva- 
tive suit to a beret and sports 
coat. 


He is more familiar with dis- 
tant capitals than with Santa 
Anita Race Track, and his films 
for Twentieth Century - Fox 
alone have earned astronomical 
amounts both for the company 
and for himself. 

His handling of “In Love and 
War” reveals the superficials of 
his system. First, he took a best- 
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‘Mr. Hollywood” 


selling book by Anton Myrer, a 
top director, Philip Dunne, and 
a crack cast, sprinkled with both 
veterans and newcomers — Rob- 
ert Wagner, Dana Wynter, Jef- 
frey Hunter, Hope Lange, Brad- 
ford Dillman, Sheree North and 
France Nuyen. It is typical of 
Wald that even the veterans in 
his cast are still in their twen- 
ties. 

In the past Wald has brought 
top achievement to such person- 
alities as Joan Crawford and 
Jane Wyman in award-winning 
films. He contributed substan- 
tially to the rise of Marilyn 
Monroe, and his “Peyton Place” 
saw five actors nominated for 
Academy Awards. 

Those who know Wald are at 
a loss to describe the exact na- 
ture of his compelling and force- 
ful personality. They are surer 
of his electric effect upon those 
with whom he comes in contact. 
With illustrations, rapid talk 
and images conjured out of 
nothingness, Wald can energize 
an entire staff of writers and 
artists into capturing and even 
going far beyond his own con- 
cept of a film story. 

Then, with the wheels set in 
motion, Wald steps into a more 
conventional production role. 
For, having set the direction of 
a project, Wald then depends on 
the staff of experts he invari- 
ably assembles to carry the ball 
through. 


Too Handsome? 


Jeffrey Hunter, unlike 
99/100% of his fellow men, suf- 
fered from the unusual handicap 
of being too handsome when he 
first broke into acting. 

Signed by Twentieth Century- 
Fox after being seen by a talent 
scout in a college performance 
of Arthur Miller’s “All My 
Sons,” Jeff found that many 
studio executives thought he 
was too handsome for the kind 
of rugged action role his per- 
sonality demanded. 

Now, after a few years of 
“seasoning,” both his acting and 
his face have taken on a kind of 
character, and Jeff Hunter finds 
himself much in demand, with 
no stipulations on the extent of 
his good looks. 

In his latest picture. Jerry 
Wald’s “In Love and War,” a 
Twentieth Century-Fox Cinema- 
Scope, De Luxe Color production 
currently at the Theatre, 
Jeff plays a hardened Marine 
combat veteran who loves a girl 
from a higher social strata. 

His co-stars are Robert Wag- 
ner, Dana Wynter, Hope Lange, 
Bradford Dillman, Sheree North 
and France Nuyen. 

Wagner, like Hunter, also suf- 
fered from being too good look- 
ing in some of his earlier roles. 
In fact, the two young stars 
have made a number of pictures 
together where their combina- 
tion of good looks and rugged 
appeal has almost welded them 
as an action team. 

In the Wald production, Hunt- 
er plays immediately opposite 
Hope Lange, who is the girl who 
loves him and bears his child. 


Hope Lange’s stand-in doll, 
which she carried during re- 
hearsals of scenes in her latest 
starrer, Jerry Wald’s “In Love 
and War,” a Twentieth Century- 
Fox CinemaScope, De Luxe Col- 
or production now in its ...... 
week at the Theatre, 
has a fascinating history. 

The doll—it is standard act- 
ing practice to use a doll for all 
rehearsals involving an infant 
—was one of five made at Fox 
over twenty years ago for “Five 
of a Kind,” which dealt with the 
Dionne quintuplets. 

Propmaster Don Greenwood, 
who worked on the Dionne pic- 
ture, dug out the doll for Hope 
to use in scenes where she plays 
the wife of Marine Jeffrey Hunt- 
er. The other stars in the film 
are Robert Wagner, Dana Wyn- 
ter, Bradford Dillman, Sheree 
North and France Nuyen. 

Remembering back to when 
the dolls were last used, Don 
recalled that the Canadian gov- 
ernment was so careful with the 
quints that the film company 
could only photograph them un- 
der the most rigorous of con- 
ditions. 

Therefore, the dolls were 
needed for other scenes to fill 
out the picture. 

Of course, since the quints 
were “five of a kind,” substitutes 
couldn’t be rung in, as is the 
case in other films involving in- 
fants. 

When Hope went before the 
cameras for final shooting, she 
carried the four-month-old 
daughter of a Carmel, Califor- 
nia, artist. 
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who plays a French-Hawaiian 
nurse. In the end, he is able to 
understand his own problems 
with an overbearing father and 
find love with the Eurasian girl. 

Jeffrey Hunter plays a hard 
and dedicated professional sol- 
dier who performs his duty with- 
out counting the cost to himself, 
or to the girl who loves him and 
bears his child, Hope Lange. 

In the end, Wagner becomes 
a man; Dillman is humanized 
and Hunter is killed performing 
an act of heroism. 


“In Love and War” also 
brings to the screen for the first 
time famed comedian Mort Sahl, 
as a cynical Marine. Sahl set a 
filmland record when Producer 
Wald and Director Dunne al- 
lowed him to extemporize his 
speeches before the cameras, the 
first time this has ever been 
done. 


The supporting. cast also in- 
cludes Sebastian Cabot, Steven 
Gant and Harvey Stephens. 

All in all, “In Love and War” 
stands forth as another Jerry 
Wald box-office winner, with the 
kind of ingredients that make 
red-blooded, true-to-life enter- 
tainment, the kind movie-goers 


| are noting “not to miss.” 


Strikingly beautiful Dana Wyn- 
ter stars in Jerry Wald’s pro- 
duction for Twentieth Century- 
Fox of “In Love and War” as a 
spoiled rich girl caught up in a 
bittersweet romance with Brad- 


ford Dillman. 
at the 


The film opens 
Theatre. 


Mat 1A 


Great White Way 


Beckons to Dana 


Dana Wynter’s starring role 
in Jerry Wald’s “In Love and 
War,” Twentieth Century-Fox 
CinemaScope, De Luxe Color 
production opening 
the Theatre, may well 
be her last film role for the time 
being. 

With her eyes on Broadway, 
Dana has been reading scripts 
of original plays. Her last play 
was “Blackeyed Susan,” which 
Gregory Ratoff directed and 
which was, in Dana’s words, 
“one of the most resounding 
flops in the history of the thea- 
tre.” 

In addition to her legitimate 
theatre plans, Dana wants to 
spend more time in the East now 
that her husband, attorney Greg 
Bautzer, is conducting more and 
more of his business in New 
York. 

So, when audiences see Dana 
as the tormented young society 
girl with stars Robert Wagner, 
Jeffrey Hunter, Hope Lange, 
Bradford Dillman, Sheree North 
and France Nuyen, it may be 
the last time they will see her 
until she has made as complete 
a success of a stage play as she 
has of her film roles. 
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Robert Wagner, Jeffrey Hunter and Bradford Dillman portray three 
combat Marines in Jerry Wald’s “In Love and War,” a Twentieth 
Century-Fox production now at the ............. Theatre. Dana 
Wynter, Hope Lange, Sheree North and France Nuyen are co- 
starred in the Philip Dunne directed screen story, taken from Anton 
Myrer’s best-seller, “The Big War.” Mat 2C 


Nothing Usual About ‘Love, War’ 


Philip Dunne, who has some of the top motion pictures of 
recent times to his credit, expected a certain number of the usual 
problems to crop up during his filming of Jerry Wald’s production, 
“In Love and War,” for Twentieth Century-Fox, currently at the 
APP OR PaPana sere Se ear Theatre. 

However, the famed director wasn’t quite prepared for the 
special kind of problems that grew out of the complex story of 
three combat Marines and their struggles with themselves and with 
their sweethearts and wives at home. 

For instance, in one action scene where Jeffrey Hunter, playing 
a professional Marine, leads a squad of extras against a Japanese 
tank, the script called for the tank to get Hunter just before he 
knocks it out. 

Later, he learned that most of the extras were former combat 
soldiers and had simply been carried away, bagging the tank first. 
The resulting delay cost him two filming days. 

In another scene for the CinemaScope, De Luxe Color film, 
Dunne was faced with a different sort of problem. After much 
preparation, he was ready to shoot a love scene between Robert 
Wagner and Sheree North inside a telephone booth. Too late, he 
realized that the horizontal proportions of the CinemaScope cam- 
eras were far too broad for the vertical proportions of the booth. 

Only the expert know-how of ace cameraman Leo Tover saved 
the day, and also added to the proven uses of the CinemaScope 
technique. 

Accustomed to star problems, Dunne was amazed to find that he 
had little or no trouble with any of his large star cast—Wagner, 
Dana Wynter, Hunter, Hope Lange, Bradford Dillman, Miss North 
and France Nuyen. In fact, the only personnel problem he had came 
from the race against time with Miss Lange‘s expected baby, re- 
sulting in shooting the end of the picture before the beginning. 

Originally, Wald’s “In Love and War” was to have cost just 
under a million and a half dollars, but studio production chief, 
Buddy Adler, was so impressed by the Edward Anhalt film treat- 
ment of the Anton Myrer best-seller, “The Big War,” that he raised 
the budget to $2,500,000. 

Filmed in the breathtaking California Monterey Penninsula 
area, at Stanford University and in San Francisco, the picture 
introduces comedian Mort Sahl, a nightclub sensation, in his first 
film role. 

Departing from al! established film techniques, Wald and Dunne 
allowed the fast-talking Sahl to extemporize his lines before the 
cameras, perhaps for the first time in the history of motion pictures. 

Using the same formula which has brought him such hits as 
“Peyton Place,” Wald cast established stars in different roles 
throughout the film, and then sprinkled exciting young personali- 
ties into the cast list. 

“In Love and War” is a young picture, in that all of the seven 
stars fall into the early twenties age bracket. 

“In this way,” said Producer Wald of his formula, “we give 
young people a greater chance for identification with their stars.” 


This scene from Jerry Wald’s production for Twentieth Century- 
Fox of “In Love and War,” resembles in feeling the famous Joe 
Rosenthal photograph of the Marines raising the U. S. flag on Mt. 
Suribachi during World War II. The still, also taken by the Pulitzer 
Prize photographer, shows stars Robert Wagner, Jeffrey Hunter 
and Bradford Dillman as combat Marines in the Philip Dunne di- 
rected CinemaScope, De Luxe Color production. 


Mat 2B 


‘Happy Talk’ Is | Sahl-Spokesman 


‘In Love and War’ 


France Nuyen, the beautiful 
Eurasian girl who has been cap- 
tivating audiences in the film 
version of “South Pacific,” even 
though she speaks only six 
words in the whole picture, 
finally gets a chance to prove 
that she can talk, and act. 


Starred in Jerry Wald’s pro- 
duccion of “In Love and War,” 
‘'wentieth Century-Fox Cinema- 
Scope, De Luxe Color film open- 
BI Ses. eae ks ee atthe easier 
Theatre, France plays the role 
of a French-Hawaiian nurse who 
falls in love with Bradford Viu- 
man, playing a combat Marine 
trom an aristocratic family. 


Robert Wagner, Dana Wynter. 
Jeffrey Hunter, Hope Lange and 
Sheree North are also starred 
in the Philip Dunne directed 
film. 


France got her first break 
while working as a part-time 
model and salesgirl in New 
York City, where she had come 
with her mother from France. 
She was convinced that an inter- 
view with Joshua Logan for the 
“South Pacific” role had been a 
failure when she got a call from 
former cover girl, Candy Jones, 
now an agent, to tell her that 
she’d won the part. 


She was so. excited she 
knocked over a tray ot baked 
goods in the elite bakery where 
she worked. 


The role gave France a chance 
to work with established vet- 
erans like Ray Walston and 
Juanita Hall, an _ experience 
which has helped her tind her 
own place in acting. 


In “In Love and War,” she 
plays a lonely girl who falls in 
tove too quickly with Dillman, 
and is one of four women whose 
love story is told in the pictur- 
ization of the best-selling Anton 
Myrer novel, “The Big War.” 


History Repeats 


A symbolic plaque appears in 
the background scenes of Jerry 
Wald’s “In Love and War,” 
Twentieth Century-Fox Cinema- 
Scope, De Luxe Color film at the 
ae Theatre. Shown behind 
stars Bradford Dillman and 
France Nuyen as they stand 
against the Court of Honor wall 
at Stanford University, the 
plaque is not quite legible on 
the screen, but it commemorates 
the photographic experiments 
done on the site in 1878 and 
1879 when it was the Palo Alto 
Farm of Leland Stanford. 


At that early date, 24 cam- 
eras equipped with electric shut- 
ters photographed the move- 
ments of cows and farm animals 
to prove conclusively that mo- 
tion picture filming was a possi- 
bility. This research led to mod- 
ern filming techniques. 


Others appearing in the film, 
which tells of servicemen and 
their girls under the tensions of 
combat and love during the sec- 
ond World War, are stars Rob- 
ert Wagner, Dana Wynter, Jef- 
frey Hunter, Hope Lange, and 
Sheree North. 


World's Meanest Man 


Propman Don _ Greenwood, 
working on Jerry Wald’s pro- 
duction of “In Love and War,” a 
Twentieth Century Fox Cinema- 
Scope, De Luxe Color produc- 
tien Opening S23. scx. at the 
Secor eta ois Theatre, can easily 
qualify for the title of “the 
meanest man in the world.” 


In a sequence where 22-month 
old Michael Kearns is supposed 
to play the son of Jeffrey Hunt- 
er and Hope Lange, he continu- 
ally ran away from the set back 
to his real father, a Carmel 
architect, who remained on the 
side lines. 


Finally, with everyone’s nerves 
at the breaking point, Green- 
wood thought up the idea of 
nailing the child’s favorite teddy 
bear to the floor. 

Michael then remained on the 
set tugging at the mysteriously 
anchored toy while Hunter and 
Miss Lange went through their 
scene. 

The film also stars Robert 
Wagner, Dana Wynter, Brad- 
ford Dillman, Sheree North and 
France Nuyen. 


of the ‘Beatniks’ 


Mort Sahl, playing a key role 
in Jerry Wald’s production of 
“In Love and War,” a Twentieth 
Century - Fox CinemaScope, De 
Luxe Color release opening..... 
at the Theatre, is a 
humorist with a message. A 
product of and spokesman for 
“the beat generation,” he con- 
tinually turns the tables on the 
“beatniks” by burning with 
hope. 

Sahl became an entertainer, 
after failing as a writer, at busi- 
ness administration and at a 
military career, because he felt 
he had something to say. Appar- 
ently Producer Wald agrees 
with him, for in “In Love and 
War” he was allowed to extem- 
porize his dialogue, the first 
time an actor had been allowed 
to do this in a Wald production. 

“T asked Jerry to just turn the 
cameras on me and let me play 
the role on my own,” he said. 
“Then, later on, we went over 
the footage and selected the 
best.” 

Mort plays a Marine in the 
romantic action drama which 
stars Robert Wagner, Dana 
Wynter, Jeffrey Hunter, Hope 
Lange, Bradford Dillman, 
Sheree North and France Nuyen 
and which was directed by crack 
film-maker Philip Dunne. 

A sensation on the West 
Coast, Mort has recently 
achieved national fame for his 
spontaneous and incisive humor. 
No one is safe from his satire— 
presidents, world leaders, the 
atomic bomb or the current 
comic book eraze. 

He never uses a script, but 
just rambles on in his individu- 
alistic style and fascinates audi- 
ences in supper clubs and night 
spots across the nation. 

The Wald production is his 
first film acting job, but Mort 
looks forward to other assign- 
ments. He would like to play 
character roles of a serious kind. 
“I can’t expect to be a leading 
man,” said the _plastic-faced 
actor-comedian, “it would be un- 
realistic of me to try with a face 
like mine.” 

Mort currently squires actress 
Phyllis Kirk around Hollywood. 
Of this, he says: “We have a 
good relationship. Phyllis and I 
scrutinize every problem to 
death.” 


Hope No TV he 


On the surface, Hope Lange is 
often classed as one of the “TV 
babies” of modern motion pic- 
tures. That is, a performer 
whose major experience and big 
break came via TV. 

But, although she was noticed 
by Buddy Adler during a TV 
production of “Snap Finger 
Creek” in which she appeared 
with Jo Van Fleet, Hope is no 
“TV baby.” She comes from an 
old theatre family, and both her 
mother and father were well 
known along Broadway. 

Following her phenominal suc- 
cess in Wald’s “Peyton Place,” 
Hope was immediately signed 
for “The Young Lions,” opposite 
Montgomery Clift, and then 
Wald grabbed her for “In Love 
and War.” 

Married to Don Murray, Hope 
met her husband while they 
were both playing in the Broad- 
way production, “The Hot Corn- 
er.” 

In this current film, Hope 
plays Jeffrey Hunter’s wife in 
the tale of combat Marines and 
the women they leave behind. 

Robert Wagner, Dana Wyn- 
ter, Bradford Dillman, Sheree 
North and France Nuyen are al- 
so starred in the film directed by 
Philip Dunne. 

A CinemaScope, De Luxe Col- 
or production, “In Love and 
War” is the current attraction 
at. thezae snus? Theatre. 


Pulitzer Photographer 


Joe Rosenthal, who won the 
Pulitzer Prize for his photo- 
graph of the Marines raising 
the flag on Mt. Suribachi during 
the Second World War, made all 
of the special still pictures on 
the set of Jerry Wald’s “In Love 
and War.” 

The film, which stars Robert 
Wagner, Dana Wynter, Jeffrey 
Hunter, Hope Lange, Bradford 
Dillman, Sheree North and 
France Nuyen, is set during the 
Pacific war and shows its effects 
on three Marines and the women 
they leave behind. 


Set Your Sights On 
A Triple Firing Range 


With These FREE Spots 


As American as the Marines’ Hymn, as stirring as a 
Sousa March, as tender as a love ballad, whichever 
way you want to interest the public in your coming 
attraction, “In Love and War,” Twentieth Century-Fox 
has prepared THE radio spot that will help you sell 
the listening public in your community to the fact 
that here is that one unusual war story of the Marines 
in action, in love. 


Three exciting, different approaches have captured 
the red-blooded power of this coming attraction and 
they are yours FREE for the asking. Read the descrip- 
tions of each of these radio spots below and decide 
now how to divide the best listening hours to impress 
the most listeners at each play-off. Use No. 3 when 
housewives are most apt to be listening; use No. 1 
for family listening times and No. 2 to catch the head 
of the household as he drives to and from his place of 
business. Or, alternate them at important time breaks. 
Get together now with your local radio contact to plan 
your campaign maneuvers. Each is planned for 60-sec- 
onds of rapid-fire coverage; all are on one record. 


#1 Straight Prestige 


Backed by the stirring music of the Marines’ Hymn, 
this 60-second spot highlights the active participation 
of the Marine Corps in the making of the film, the 
exciting battle scenes and the overall dramatic action 
qualities of “In Love and War.” Used in conjunction 
with the youth-sell angle of your campaign, this spot 
will assure you maximum attention in this area. 


#2 Flashback 


Two ex-Marines remember back to their wartime days 
and recall a few exciting flashes from the soundtrack 
ef “In Love and War” in this unusual 60-second radio 
spot which is a sure attention-getter. Play this one in 
the evenings when the parents are listening to the 
radio and during rush hours when their car radios are 
on. No former Marine will want to miss “In Love and 
War” after hearing this flashback radio spot. 


#3 ‘Love And War’ 


This 60-second radio spot also uses direct soundtrack 
material but in a provocative man-woman approach 
which is an all-around seller. This spot first brings the 
voice of a woman to the radios of your audience, fol- 
lowed by an intimate line from the soundtrack of “In 
voice of a woman fo the radios of your audience, fol- 
lowed by a tense battle action line. This spot is sure 
to provide that extra kicker that every campaign needs 
to get it over the box-office top. 


plus. 


4 Extra 20-, 30-Second Radio Spots 


Four additional spots—two 20’s and two 30’s—are 
also being offered FREE. These spots are perfect for 
smaller budget campaigns, or for areas where radio 
is a smaller part of your overall promotion effort. 
Taken from the same material offered on the longer 
spots described above, these film plugs are ideal for 
station breaks and hour or half-hour changes. Scatte: 
them through your local radio-playing schedule to do 
the most good for your playdate. They come on the 
same platter as the 60-second spots. 


In U.S.A.: WHEN ORDER- In Canada: 
Order from: ING YOU MUST Order from: 

Radio-TV Dept. SPECIFY: Twentieth 

: 1) Free spot an- 
Twentieth nouncement Century-Fox 
Century-Fox record. Publicity Dept. 
444-W hs 2) For radio. 10 Bond S 

. 56th Street 3) Oyen lve 110 Bon t. 
Naya NY. and War” Toronto, Canada 


host bets 


Are you stressing the strong selling points? Don’t 
overlook the box-office power of CinemaScope 
and De Luxe Color when they are used in Twen- 
tieth Century-Fox productions. These technical 
assets, the broad screen with the clear images 
and the vivid, true-to-life colors, are the very 
things which draw scores of people out of their 
homes and into your theatre. Don’t underestimate 
the power of their sell. Give CinemaScope and 
De Luxe Color the play they merit along with the 
other selling points of your attraction in every 
exploitation medium. 
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MAT—602 


109 fines x 6 cols. (654 lines) 
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The one truly big story of the U. S. Marines in love and war! 
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The Big Story ... 
Of The Big War . . 
Hits Home On TV! 


The whole Power-Laden Slides, Telops Capture Those 


battle- 2 Marines—‘In Love and War” 


scarred All the hard-fighting Marines are here . . . and all 
love- : their hard-lovin’ females to point up the battle action, 

the red-blooded romances that fill your CinemaScope 
screen when “In Love and War” plays your theatre. 
The telop or slide tells the big story. This is it! In 
ten seconds you have alerted the vast viewing audi- 
ences of your community that this is the time, this 
is the theatre to come face to face with one of the 
most thrilling, pride-filling entertainment experiences 
they can treat themselves to. Book your time now with 
your TV stations. The cost of spotting these TV telops 
(slides) is nominal compared to the smash impact 
they will have on box-office attendance. Arrange for 
those key times befere and after the big shows to 
capture the imagination of entire families with a yen 
to go out to this movie. This is particularly important 
for all exhibitors who have booked “In Love and War’ 
for their Veterans’ Day special. Order now as in- 
structed below. 


scorched 
saga of 
the U.S. 
Marines 


in love 
and war! 


1) “Shared ID’’ Slide or Telop 


This style is to be used in con- 
junction with 10-second station 
breaks. It is identified by show- 
ing the call-letters of your local 


2) “General” Slide or Telop 


This style is prepared for 10- 
seccnd spots NOT tied in with 
station breaks, to be placed at 
random in station’s program- 


station. Copy suggested below 


illustration is for your local an- ™ing. Copy suggested below 
nouncer to read while slide illustration is for your local an- 
(telop) is on the screen. nouncer. 


Announcer (live) : ‘In Love and Announcer (Itve) : ‘In Love and 
War” . . . The one truly great War’’ . . . The one truly great 
t Sf the LES ihe story of the U. S. Marines from 
: se Be Sage ele dale: “ "Jerry Wald, the man who 
With today’s most exciting brought you ‘Peyton Place” 
YOURE STARS Sivesesscscs Fish: SRSA UR OREN contunaavecaavichany EA Sei iweaAee saline eee 
Theatre. Theatre. 
How to Order TV Slides Price Scale of Each Slide, Telop: 
or Telops: “Shared |.D.’’ with theatre play- 


Century-Fox 


1) Specify ‘Shared 1.D.’’ or 
“’“General’’ 
2) Indicate slides or telops “General’’ card with playdate 
3) Furnish call-letters of sta- [nh (openrepre SeeeneE ter ee $5.00 
tion for ‘“Shared |.D.’’ orders 
4) Specify film: ‘In Love and Duplicate copies of each slide, 
ee Pelopes.. eametiiase nee $2.50 
5) Order from: 
QQ TITLE CARD CO. 
247 West 46th St. 
New York, N. Y. 


ty these 


RS Explcitation ventures around town always strengthen your 
box-office potential. Fire away with the salvos suggested 
here to keep the interest high throughout your playdate. 


date, ‘station | Dees...c5 $6.00 


These Are Not Furnished Free 
By Twentieth Century-Fox 


starring 
@ Make sure that Marine Corps stories in local papers fea- 


ROBERT WAGNER-DANA WYNTER-IEFFREV HUNTER: HOPE LANeg Upc Pepiiegs 
BRADFORD DILLMAN-SHEREE NORTH-FRANCE NUVEN py: EOE claro 


tions. 
Screenplay by 


cles EDWARD ANHALT 
e Advertise for fan clubs of the various young stars to make 


MAT—304 a showing on special nights during the run of your engage- 
ment. Play them off with the Wagner, Hunter, Dillman 
supporters vs. the Dana Wynter, Hope Lange, Sheree 
North, France Nuyen followers. 


e Decorate marquee, lobby with special Marine flags, in- 
signias. Use Marines’ Hymn, Halls of Montezuma record- 
ings for feature breaks. 


166 lines x 3 cols. (498 lines) 
(3 cols. x 117% inches) 


e Marine war bride beauty contest would be a novel angle 
that would attract newspaper coverage and feature story 
material. Make plans to set this up and complete in time 
for opening day activities around contestees and husbands. 


e Rig up soundtruck with flags, banners, posters and P.A. 
system alternating announcement copy with martial music. 
Have it cover all sections of town in the days just prior 
to your opening. 
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67 lines x 3 cols. (201 lines) 
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115 lines x 6 cols. (630 lines) MAT—4601 


(6 cols. x 81% inches) 
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ORDER SPECIAL AD MAT NO. 1 FROM NSS 


hse | lat es i | Bantam Kroger Coffee 
Promotes | Endorsement Ad 


‘‘IN LOVE | Timed To Dates 
% 9 A national tie-in has been made featuring Robert 
Wagner in a 600-line newspaper ad for Kroger Coffee, 
with full credit to “In Love and War.” This attention- 
getting ad, spotlighting the popularity poll-winning star, 


is just one more coast-to-coast promotion designed to 
focus public attention on this hard-hitting Marines-in- 


action film. Check the local redbook for your Kroger 

n a n S distributor and book an active campaign advantageous 
to your playdate. Lisied here are the cities around the 
country where these ads will be featured. 


— IN LOVE I] STICKER CAMPAIGN HIGHLIGHTS FILM Carbondale, I St Louie; Mo. Indlgnapelig ina 


AND NOW AN EXCITING 


OTH CENTURY-FOX— JERRY WA 
MOTION PICTURE 


AND WAR Cincinnati, O. Columbus, O. Madison, Wis. 
| | |} Anton Myrer’s novel, “The Big War,” which now reaches Dayton, O. Charleston, W. Va. —_ Peoria, Il. 
4 bs " Kansas City, Mo. Chicago, III. Toledo, O. 
the CinemaScope screen as ‘’In Love and War,” has been Louisville, Ky. Cleveland, 0. Pittsburgh, Pa. 
a public favorite for many months. During the first half of Memphis, Tenn. Detroit, Mich. Nashville, Tenn. 
Roanoke, Va. Fort Wayne, Ind. 


1958, Bantam Books published a 50c paperback reprint . 
of this blockbuster-of-a-bestseller. This pocket-size book SSS SSS 


sactcuamh ers omc omsn YT TANDEE SCORES DIRECT HI 


MORE THAN HALF A MILLION 
COPIES ALREADY SOLD 


Now, Bantam is reissuing this book with an attractive 
sticker, affixed to each and every cover, proclaiming that 
this book is the one on which the motion picture, “In 
Love and War,” is based. 


400 Curtis Men Set To Go : : 
Bantam Books, through its distributor, The Curtis Circulation Co., is alert- Special Dealer Bulletin 


ing booksellers to the possibilities of local tie-ins with theatres around the To bri h La A £ th i ‘ct link with 
local playdates. These men have been instructed by letter to be prepared © bring home the importance o e motion picture link wi 


with promotion materials and campaign suggestions to give effective aid to the best-selling pocketbook, Bantam Books has mailed a spe- © TAY WHOS | 


this promotion cutlet. They will see that bookstalls, newsstands, etc., are 
fully and correctly stocked with the new edition, to make it easier to obtain 
choice window and counter display space. Contact your area‘s Curtis fieldman 
by looking up “Curtis Circulation Company” in your local telephone directory. 


: Additional Information: 


For further information about book-movie tie-ins, contact your 
local Curtis Circulation Co. representative or: Miss M. J. 
Clement, Bantam Books, Inc., 25 West 45th Street, New York 
36, New York. 


well as the fact that the new-look cover should be prominently 
displayed in all their outlets. 


the exhibitors. It is advised that as soon as you have booked the film, you,  cially-designed bulletin (illustrated below) to all of its dealers | 
yourself contact the local representative to insure the best exploitation of +5 impress upon them the added sales bonus this promises, as LOVE 
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WNT 


is 
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THe MIGHTY STORY OF MARINES AT WAR! Det dias lier tt tears teat inioos ant 


‘LOVE AND WAR’ PLUG War" is their entertainment dish. Others will savour the 
eae Fee virile young cast which has been specially picked by the 
I) GE Jerry Wald apocuaen team as to best interpret the strong 
Fersonable, affable Robert Wagner is going into the front TH/S ret ans Piviosller. There ects Het bali 
lines of national promotion in behalf of "In Love and War." exploited in the full-color standee which National Screen 
The energetic young star, who has found new, still greater Pam PUK Service has prepared for exhibitors on the CinemaScope 
depths of characterization in his lusty portrayal of "Frankie a ot De Luxe Color film and which is illustrated here. Put in your 
O'Neill" in the wartime delineation of U. S. Marines and the ae TOP aes ipdey he “sabes theatre attendees that the zero 
vn woe tae hour for fine "love and war" drama is close at hand 
effect of their service in action upon them and their inti- msm ro DISHAY! ORDER FROM NSS > 
mates, plans to carry this enthusiasm for his role and the 0 : 


film into a tightly scheduled cross-country tour. The tour will 


touch upon ten key cities where press and TV-radio inter- 
views will carry the effects of each personal appearance into TWO HARD-SELL TRAILERS 
multiple city areas. Every exhibitor should keep in mind the Teaser Trailer Opens Fire . . . with a bomb-burst of hard-fighting 


action that sends this film into the front ranks of screen entertain- 
ment and follows this impressive introduction to “In Love and 
War” with the hard-hitting emotional power of its various love 


time-table for his particular locale and check with his 
20th Century-Fox Exchange to verify dates and times. The 


following schedule is the planned itinerary at press time cmtcraaky Hee 20th Century-Fox cei. are ole 
but should be double-checked to avoid any errors that might THE BIGGEST WAR NOVEL SINCE Production Trailer Keeps Up Steady Shelling . . . with more of 
miss the maximum in benefits that each theatre man is “BATILE CRY"! the fighting and loving scenes that alerted your theatre patrons to 

é “In Love and War” as a ‘must see’’ feature in the teaser trailer 


entitled to. 


campaign. Back up this campaigner with the other theatre aids 
suggested on this page and the poster page. Order from NSS. 


ST TTTTTTTITTTETTHTTTILUALAATHALLLOLOGI ULI VLOMOGSILLUOUOGOIAH UUUDORPOULOCUOOAARUUOOOPOOLUAGUOAHEUOCUOATRATILOGIOHATTUUUOGOTHOAOTUCUOOHIIIOUOCORTARUUHOOTOTTITITOOOOTHTIINUCOUOTILUUTTUOTHTITI OOOOH UUTUOOTHTT ONEONTA TTTTT 


1 


PTVVTTTVETTTOATIVUOTIUUITUUUUIIURLUULUUIUU LULL LULA LULALLLCALOCALUULDOLELICLAUULELLUOI LOO LUOLUOO UCM UICLELEEGLUL LUMO UULLALELOOCLELLOLA LOG LUCGOSCLLLCGLUOGLUGGUOLALUULILOCGLLOGELUGeRUGGHDD GOPUGGT OUI TLOGIE ELI 


Nl 
i 


OCUUCSOUANO ATU EEECSOANAOAA TATA TETAS OUT UA UUUUUUUGEEOTANEROOUOCAUUOUEOEAEENNENGOOUONONOQQUQOQaUodanneeeenyentttttt: SEOUL LeeLCGM CLA UOGA ICE CCGA LEAR LUGH UU LCOGAO CORA CGATUUOCOITOCERA COAT OO LROOT COAT LOGTI UO TOOT COTO CLOTH 


: W A -. Bee HERALD A TRUE CAMPAIGNER 

Preparations for agner ppearances PRESS-TIME ITINERARY The Cato Herald designed for ‘In Love and War” is an active 
Every showman should take it upon himself to alert his own Kansas City Mo. Monday October 13 doh a ANH) oe ee rite © a con 
local seamie and TV-Radio contacts that they will have this ok ie i oa a. fe 4 your boxoffice. Order now and send it out through every mail- 
opportunity for individual, personatized material for their Cincinnati, Ohio Thursday October 16 ing channel, every list you can muster. 
columns and programs and, if possible, to be on hand at the pis fakes cay miskat 3 se per 1,000 
key city in the area. In any event, they will be ready for Shier hg Sp pela oes 5. mL ses oo. 
this material serviced by the theatre man. Every showman acre ak Be oo ae 55 eee uae Sig. Play- MG 
should be sure that the Bantam Books paperback (featured Miami, Fla. Thursday & Petar 33 eat Sigal other copy CO., CATO, NEW YORK 
above) is prominently displayed for this event—especially Now Yor hey. ee pao se one vesees tree rh ae yee cee, eae 
in the key areas affected. e Each Add‘I M .......... $6.50 — 
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WAGNER - OANA WINTER JEFFREY RUNTER HOPE LANGE 
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Sectional ruse SO e in inner lobby and under 
marquee. Price, $1.50 per running foot. Order the 
length you require; minimum order, 10 feet. 
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Special 3-Piece Streamer—Size: 15’. Price 
$12.50 each. 


Usher's Badge 


Dress house staff 
in these badges. 
Price 40c ea. 


ACCESSORIES = \ = 


ORDER FROM NSS 


Also Available: 


Flag Wall Banner 
Ses eels 
Copy one side, 
$47.50; both, 
SLOW: 


Auto Bumper Ban- 
ner— Size, 40” x 
6’’. Price, $1 ea.; 
min. order, 15. 


Link Letters — 
Message to order, 
85c ea. Min. or- 
der, $8.50. 


Order directly 
from: 
NATIONAL 
FLAG AND 
DISPLAY CO. 
43 West 21st St. 
Neey¥eO7AINEAYe 
ORegon 5-5230 


In Canada: 
THEATRE POSTER 
SERVICE LTD. 
227. Nictoria. St. 
Toronto, Ont. 
Canada 


COLOR by DE LUXE ‘ 
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THE WHOLE BATTLE-SCARRED, LOVE SCORCHED SAGA OF THE U.S. MARINES! 


ALSO 
AVAILABLE: 


8x 10 Glo-Color Stills 
8x10 B/W Stills 


11x 14’s e Slide sei 

ORDER FROM NSS 14x36 
INSERT 
CARD 


COLOR by BE LUXE 
CinemeaScork 
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22x28 PHOTO 


PRINTED IN U. S. A. 


Scanned from the collections of the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 


MEDIA 
HISTORY 


DIGITAL LIBRARY 


www.mediahistoryproject.org 


